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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural. artistic, and 
intellectual activity. · 
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arr. Jennifer Bill 
Charles Gounod 
(1818-1893) 
arr. Jennifer Bill 
Leonard Bernstein 
(1895-1978) 
arr. W. J. Dutboit 
Pyotr llyich Tchaikovsky 
(1840-1893) 
Jack Stamp 
(b. 1954) 
Alberto Ginastera 
Selections from Othello 
Behold, the Lion of Venice! 
I kissed thee ere I killed thee: no way but 
this.. .. · 
"0 mio babbino caro" from Gianni Schicchi 
Elissa Alvarez, soprano 
"Air des bijoux" from Faust 
Elissa Alvarez, soprano 
Selections from West Side Story 
Fred Sienkiewicz, conductor 
Final Scene from Swan Lake 
Bandancing 
ill. Waltz 
IV. Slow Dance 
V. Last Dance 
Danza Final from Estancia, Op. 8 
(1916-1983) 
arr. David John 
Boston University Big Band 
Bill Evans 
(b. 1956) 
arr. Mike Tomaro 
Pat Metheny 
(1923-1983) 
arr. Bob Curnow 
Neil Slater 
(b. 1947) 
Peri's Scope 
Zachary Lasiuk, tenor saxophone 
Josh McDonald, trumpet 
Sebastian Andrews, drums 
Always & Forever 
Josh McDonald, Flugelhom 
Hourglasses 
Derin Sevenler, guitar 
Russel Wilcox-Cline, alto saxophone 
Josh McDonald, conductor 
Or. Jennifer Bill, Concert Band conductor 
Saxophonist and conductor, Dr. Jennifer Bill has performed throughout Europe 
and the United States. She performs solo and chamber music with a variety of 
groups including BRUSH I REED and the Chagall Performance Art Collaborative. 
In 2013-2014 her performances will take her to Hong Kong, Buffalo (NY), 
Mansfield (PA), Providence (Rl), and Lenox (MA). She has performed 
contemporary chamber music with a variety of artists including vocalists, 
clarinetists, cellists, flutists, viol.i.hists, taped media, percussionists, wind quintet, 
and dancers. Currently she is working with visual artist Linnea Doyle in the 
experimentation of the auralvisual in a collaboration named BRUSH I REED. She 
has participated in numerous world premieres for saxophone including A deep 
clear breath of life by John Plant in 2013, Fantasia on the Theme of Plum Blossom 
by Shih-Hui Chen in 2013 as part of World-Wide Concurrent Premieres, Two 
ections on Poems by Anne Sexton by Michael C. Kregler in 2012 and 2007, 
Shaf by Claudio Gabriele and Dreams for Mazes and Sax Quartet by David 
sin 2009, The Miraculous Tale for saxophone and derabucca by Halim 
El-Dabh as part of World-Wide Concurrent Premieres in 2007, and works by 
Howard Frazin and Shih-Hui Chen as part of Worldwide Concurrent Premieres 
in 2005. In November of 2012 she was a guest soloist with Northeastern 
University's wind ensemble performing Maslanka's Concerto, and in December 
of 2005 Dr. Bill was a guest soloist with the Boston University Wind Ensemble, 
performing John Harbison's San Antonio. She has participated in national 
and world conferences including the World Saxophone Congress, the North 
AJ:nerican Saxophone Alliance national conference, and the North American 
Saxophone Alliance regional conference. In July of 2012 BRUSH I REED 
performed at the World Saxophone Congress in St. Andrews, Scotland. 
Dr. Bill is currently a Classical Artist/Educator endorser for Alexander Reeds. 
Picture 
As a conductor Dr. Bill currently leads the Boston University Concert Band 
and the Providence College Symphonic Winds. In May of 2011 she led the PC 
Symphonic Winds in a performance tour of Italy with performances in Napoli, 
Maiori, and Monte Porzio Cantone (Roma). 
Dr. Bill is currently faculty at Boston University (saxophone, chamber music, 
director of concert band), a special lecturer in music at Providence College 
(conductor of symphonic winds, director of new music ensemble, saxophone, 
and chamber music), performance faculty at Boston College (saxophone), 
and adjunct professor of music at Pine Manor College. She is the saxophone 
instructor, wind ensemble coordinator, and assistant director of the saxophone 
workshop for the Boston University Tanglewood Institute. She serves on the 
r d of Directors for World-Wide Concurrent Premiers and Commissioning 
s, Inc. Dr. Bill is also the sole organizer, director and officer of Music 
Performance &Education, Inc. 
Dr. Bill received her education from Providence College (BA), The Boston 
Conservatory (MM) and Boston University (MusAD). 
--
Fred Sienkiewicz, Concert Band assistant conductor 
Boston-based trumpeter Fred Sienkiewicz enjoys a multi-faceted career as a 
trumpet performer and educator. Mr. Sienkiewicz can often be heard performing 
with professional orchestras throughout eastern Massachusetts and is a standing 
member of both the Plymouth Philharmonic Orchestra and Symphony Nova. He 
also performs frequently as a chamber musician in for ceremonies and services 
with ensembles such as Bala Brass and Epic Brass. · 
As a soloist, Mr. Sienkiewicz has given recitals at King's Chapel in Boston, St. 
John the Evangelist in Hingham, Gordon College, Keene State College, and 
Plymouth State University. He has performed as a guest soloist with the Gordon 
College Wind Ensemble, North Country Chamber Players, and the Parkway 
Concert Orchestra of Brookline. Mr. Sienkiewicz can also be heard and seen in 
WGBH's "We Shall Remain" documentary, which first aired in 2009. 
As an educator, Mr. Sienkiewicz serves as adjunct professor of trumpet and 
brass chamber music at at Gordon College, Keene State College, and Plymouth 
State University. He directs the Keene Staet College Brass Ensemble and is also 
assistant director of the Boston University Concert Band. He has taught on the 
faculty of the Boston University Tanglewood Institute's Young Artist Wind 
Ensemble and Trumpet Seminar programs in Lenox, MA. He also is a Research 
Associate at the Center for Music-in-Education, where he manages development 
of the Music Literacy Skills Test and provides program analysis for primary 
school music+music integration programs at partner institutions throughout the 
country. 
A native of Western Massachusetts, Mr. Sienkiewicz earned his Bachelor of 
Music, summa cum laude, at the University of Massachusetts, Amherst and his 
Master of Music, with honors, from the New England Conservatory of Music. 
Mr. Sienkiewicz's primary teachers include with Eric Berlin of the Boston 
Philharmonic, Charles Schlueter of the Boston Symphony, and international 
trumpet soloist Terry Everson. Additionally, he has studied interpretation with 
Boston legend Benjamin Zander. He is currently pursuing his Doctor of Musical 
Arts degree in trumpet performance at Boston University. 
Elissa Alvarez, soprano 
Noted by the Boston Globe for her "intensely lyrical" singing, soprano Elissa 
Alvarez is an avid interpreter of recital, concert and operatic repertoire. Her 
diverse interests, spanning early to modem music, have allowed her to work 
closely with conductors, composers, and chamber ensembles alike. 
A great advocate of living composers, Ms. Alvarez has been involved in 
numerous premieres in recent seasons. She appeared in concert and on recording 
as Mary Magdalene in the world premiere of Emrny-nominated composer 
.Kareem Roustom's acclaimed mystical oratorio, The Son of Man with Boston's 
Coro Allegro, a performance for which they received Chorus America's 2012 
ASCAP/Alice Parker Award. Operatic engagements include the title role in 
the premiere of Ketty Nez's chamber opera The Fiddler and the Old Woman 
of Rumelia with the Xanthos Ensemble, Donna Elvira in Don Giovanni with 
;vard University, Fiordiligi in Cosi fan tutte, and Anunciata in the staged 
·ere of William Balcom's Lucrezia with Boston University Opera, as well as 
Contessa Almaviva (cover) in Le nozze di Figaro and La Princesse in L'enfant et 
les sortileges with the Crested Butte Music Festival in Crested Butte, Colorado 
where she was the recipient of the Rosalind Jackson PhD Memorial Award. 
In recital, Ms. Alvarez frequently collaborates with composer-pianist Benjamin 
Warsaw, specializing in the interpretation of twentieth-century song and works 
by Warsaw written specifically for her. Recent duo recitals have included 
performances for Massachusetts Peace Action, the Concert Series at the Church of 
St. John the Evangelist (Boston), and The Ethical Society of Boston. In the fall of 
2011, Alvarez began collaborating and performing with "The Ghosts of Weimar," 
a cabaret concert series featuring new arrangements of Balcom's Cabaret Songs 
for voice and jazz quartet and songs from the Great American Songbook In 
2009, she premiered George N. Gianopoulos' Three Songs, Op, 12c, for voice and 
marimba with international marimba virtuoso Erika Daimo. 
On the concert stage, Ms. Alvarez has been featured as soloist in performances 
of Mozart's Requiem under Ken-David Masur with the Boston University 
Tanglewood Institute, Schubert's Mass in G with Cora Allegro, Bernstein's 
Chichester Psalms with Trinity Choir in the City of Boston, Mendelssohn's 0 For 
the Wings of the Dove and Bach's B Minor Mass with the Newburyport Choral 
Society, as well as Mozart's Great Mass inC Minor at Boston's Symphony Hall 
under the baton of Craig Jessop with the BU Symphonic Orchestra and Chorus. 
In 2008, she joined the Boston University Tanglewood Institute Chorus and 
Orchestra in Honegger's Le Roi David at Seiji Ozawa Hall with Scott Allen Jarrett 
conducting. In addition, she is an active member of The Handel and Haydn 
Society's Period Orchestra and Chorus under Harry Christophers, CBE. 
' varez holds a Doctor of Musical Arts degree from Boston University. Her 
ertation explores the songs of 20th century Colombian composer Jaime Leon. 
She received her undergraduate and masters degrees from the University of 
Cincinnati College-Conservatory of Music. 
..... 
Dr. Andrew Goodrich, Big Band director 
Andrew Goodrich currently serves as an Assistant Professor of Music Education 
at Boston University where he teaches qualitative research, jazz history, 
directs the Boston University Big Band, and supervises doctoral dissertations. 
Andrew received his Doctor of Musical Arts Degree in Music Education with 
a Cognate in Jazz Performance and Masters Degree in Music Education with 
a Jazz Concentration from Arizona State University, and a Bachelor of Music 
Education degree from the University of Montana. Prior university appointments 
include Michigan State University and Northwestern State University. Andrew 
taught junior high school and high scl1ool band and jazz band in Billings, 
Montana and taught general music for one year in Missoula, Montana. Andrew 
is active presenting research at international and national venues including the 
International Society for Music Education and the Narrative Inquiry in Music 
and Education 
Andrew Goodrich brings a diverse array of teaching and musical experiences 
to Boston University. Prior to his appointment at BU in 2008 Andrew was a 
successful music educator at the primary, secondary, and university levels. His 
ensembles received many accolades and Andrew developed an award-winning 
jazz band program at Billings Central High School in Billings, Montana, that 
included a big band, combo, and jazz improvisation class. 
As a musician Andrew is equally comfortable in both orchestral and jazz settings. 
Recent performances include concerts with the Kevin McDonald Fellowship, 
Jason Marsalis, Marcus Roberts, and orchestras in the Boston metropolitan area. 
Andrew recently collaborated with Poet Laureate and BU Professor of Creative 
Writing Robert Pinsky for a performance in New York City and is featured 
playing the trumpet in a video of Robert Pinsky's poem "horn'~ (forthcoming) 
also shot in New York City. 
Enjoy, grow, have fun, make new friends, learn, 
discover, live ... JOIN the Arts Insiders! 
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Program Notes 
Boston University Concert Band 
Othello 
Alfred Reed 
Growing up in a musical home in Manhattan, Alfred Reed became well 
acquainted with most of the standard symphonic and operatic repertoire while 
still in elementary school. Beginning formal music training at the age of ten, he 
studied trumpet and was playing professionally while still in high school. Reed 
became deeply interested in band music while a member of the 529th Army 
< 
Air Force Band during World War II, producing nearly 100 compositions and 
arrangements for band before leaving military service. After the war, he studied 
with Vittorio Giannini at the Juilliard School of Music. Reed's academic degrees 
were earned at Baylor University, where he was conductor of the university's 
orchestra. With over 200 published works for band, wind ensemble, orchestra, 
chorus, and various smaller chamber music groups, Reed is one of the nation's 
most prolific and frequently performed composers. 
For over 400 years, the works of William Shakespeare have inspired composers. 
The tragedy of Othello is the source for feelings of love, passion, and the deadly 
power of jealousy. This work was commissioned by Ithaca College in memory 
of Walter Beeler, and completed in 1977. It was built upon incidental music for a 
new production of the play at the University of Miami's Ring Theater three years 
earlier. Today's performance of the dramatic final scenes of this suite begins with 
the fourth movement, The Entrance of the Court, which portrays the gathering 
of officials and guests come to honor Othello as a hero who has just saved Venice 
from the enemy. Othello, driven half mad with rage and jealousy, first upbraids, 
then strikes his beloved Desdemona in full view of the court, to which the villain 
Iago mocks, "Behold the Lion of Venice!" The final movement, The Death of 
Desdemona; Epilogue, is a final resolution of the tensions generated and resolves 
all the wrenching apart of human nature that has preceded it. The music carries a 
quotation of Othello's famous last lines, spoken to the dead body of Desdemona: 
" I kissed thee ere I killed thee. No way but this .... " 
-Program notes adapted from material by WindBand.org 
"0 Mio Babbino Caro" from Gianni Schicchi 
Giacomo Puccini 
Gianni Schicchi is a comic opera in one act which Puccini composed in 1917-18. 
Based on an incident mentioned in Dante's Divine Comedy, the work is the third 
and final installment of Puccini's Ii trittico, three one-act operas with contrasting 
themes. Though originally written to be presented together, Gianni Schicchi 
continues to be performed alone or with one or both of the other trittico operas. 
'fhe aria "0 Mio Babbino Caro" is one of Puccini's most popular and is 
considered by some to be one of the greatest arias in opera. It is sung by Lauretta 
after tensions between her father Schicchi and the family of Rinuccio, the boy she 
loves, have reached a breaking point that threatens to separate her from Rinuccio. 
It provides an interlude expressing lyrical simplicity and single-hearted love in 
contrast with the atmosphere of hypocrisy, jealousy, double-dealing, and feuding 
in the medieval Florence of Puccini's only comedic opera. 
-Program notes adapted from material by the Westlake High School Wind 
Ensemble. 
'~ir des bijoux" from Faust 
Charles Gounod 
-.:. les Gounod grew up surrounded by professional music-making; his 
mother, a pianist, gave him his first music lessons, and, at the age of eighteen, 
he became a pupil at the Paris Conservatoire. In 1839, Gounod won the Prix 
de Rome, enabling him to spend three years in that city, and he later travelled 
in Germany where he met Mendelssohn. Gounod' s first essays in opera were 
notably unsuccessful, but his com pic opera version of Moliere's Reluctant Doctor 
received a more favorable response, and Faust became a major triumph. 
The opera, based on the first part of Goethe's Faust, tells the story of an aged 
philosopher and his love for a young woman. Mephistopheles, the devil, tempts 
Faust and he signs away his soul in exchange for the return of his long-lost 
youth. Faust and Mephistopheles set out on their adventures, and come to a 
village fair, where Marguerite, with whose vision the devil tempted his prey to 
agree to their pact, is dancing with other young girls. As a lure for Marguerite, 
Mephistopheles provides a fabulous casket of jewels, which Faust presents to the 
girl. Marguerite revels in the fabulous beauty of her new treasure. Ultimately, 
despite the efforts of Marguerite's brother and her devoted admirer, Faust is 
successful in seducing Marguerite only to desert her later. 
-Adapted from program notes by the Grant Park Music Festival and the 
Strathfield Symphony. 
Selections from West Side Stortj 
L onard Bernstein 
ong the best-known American musicians of the 20th century, Leonard 
Bernstein was a true polymath, bringing passion and great skill to his multiple 
roles as conductor, pianist, teacher and composer. In that last-named capacity, 
his far-reaching interests led him to compose music that tapped into American 
jazz and pop, as well as the inherited legacy of traditional classical music. His 
canon of works covers a broad spectrum, including film scores, Broadway 
musicals and a full range of orchestral, chamber and vocal/choral works. 
Because of his flamboyant persona and his uncanny sensitivity to the cultural 
pulse of America-or at least of New York-Bernstein's music and conducting 
have occasionally been traduced by critics for the very reason most of the rest of 
us have enjoyed his work so greatly. In both his compositions and his conductin 
he was willing-perhaps driven-to take artistic chances with the a,im of g 
intensifying the emotional response of audiences. 
A smash both on Broadway and later on film, West Side Story is among the 
most successful updates of Shakespeare's Romeo and Juliet since the original 
play hit the Globe Theater 400 years ago. With its timely story of ethnic New 
York rivalries, juvenile delinquency and doomed love, it appealed deeply to 
Bernstein's humanitarianism and played to one of his great musical strengths, 
his ability to absorb and make his own the musical gestures of jazz, rock, diver~ 
national styles, Broadway and his thorough training as a classical musician. 
Today's Selections include "I Feel Pretty," "Maria," "Something's coming," 
"Tonight," "One Hand, One Heart," "Cool," and "America." 
-Adapted from program notes from the Seattle Symphony 
Final Scene from Swan Lake, Op. 20 
Piotr Ilyich Tchaikovsky 
Piotr IlyichTchaikovsky wrote some of the most memorable and most often 
performed ballet music: Swan Lake, The Sleeping Beauty and The Nutcracker. 
Swan Lake had its first performance on March 4, 1877 at the Bolshoi Theater 
in Moscow, where surprisingly enough to today's lovers of this ballet, the 
first production failed on account of inept choreography. Sadly, Tchaikovsky 
mistakenly thought that the fault lay in his music and decided to rewrite the 
score, but he died in 1893 before he could completely carry out his plan. 
When Marius Petipa, the famous choreographer of the Maryinsky Theater, 
studied the score, he immediately recognized its importance and with his 
assistant, Lev Ivanov, prepared a new second act for a Tchaikovsky memorial 
program in 1894. In January 1895, Petipa presented a new full four-act Swan Lake 
that has been altered somewhat since then but has never left the repertoire. 
The story of Swan Lake, in brief, is the following: Prince Siegfried must choos( 
bride from among the guests at a ball. He and his companions go on a hunt for 
a flock of swans that has flown overhead, which they discover to be beautiful 
maidens who have been turned into swans by an evil magician. They take human 
form again between midnight and dawn. The Prince falls in love with Odette, the 
Swan Queen and invites her to the ball with the intention of marrying her. At first 
J 
) 
J 
l 
light, Odette and all her maidens again become swans. 
At the ball, ladies from many lands seek the Prince's hand, and each performs 
tional dance from her native country. The Prince dances with each of them, ~ n: he is waiting for Odette. Suddenly, the magician appears, accompanying ~daughter Odile, whom he has transformed into a twin of Odette. Siegfried 
declares that he will marry her, but finds out too late that he has been tricked 
and that his decision will bring about the death of the true Odette and her 
companions. Siegfried immediately rushes to the lake to try to save Odette. In 
the Final Scene from Swan Lake, the magician arrives and insists that Siegfried 
fulfill his pledge to marry Odile. Siegfried chooses to die alongside Odette and 
they leap into the lake. This breaks the spell on the swan maidens, causing the 
magician to lose his power over them and he dies. In an apotheosis, the swan 
maidens watch as the spirits of Siegfried and Odette ascend into the Heavens 
... ther, forever united in love. 
Bandancing 
Jack Stamp 
- Susan Halpim 
Dr. Jack Stamp is Professor of Music and Director of Band Studies at Indiana 
University of Pennsylvania (IUP), where he conducts the Wind Ensemble and 
Symphony Band and teaches conducting. Dr. Stamp received his undergraduate 
training in Music Education Degree from IUP, a Master's in Percussion Perfor-
mance from East Carolina University, and a Doctor of Musical Arts Degree in 
Conducting from Michigan State University, where he studied with Eugene 
Corporon. Dr. Stamp's compositions have been commissioned and performed 
by leading military and university bands across the United States. He has won 
the praise of American composers David Diamond, Norman Dello Joio, Michael 
Torke, Samuel Adler, Robert Ward, Robert Washburn, Fi.sher Tull, Nancy Gal-
braith and Bruce Yurko for performances of their works. He is also a contributing 
author to the "Teaching Music Through Performance in Band" series. 
"In writing Bandancing," Dr. Stamp writes, "I wanted to fuse elements of popu-
lar dance to my own harmonic style - to write a suite of 'New American Dances.' 
· · · The waltz has been a dance for 300 years or more and as a drummer I loved 
playing jazz waltzes. The third movement is a jazz waltz featuring a mini-fugue. 
The fourth movement, Slow Dance, is more of a ballad than a dance and has 
so e of the most poignant harmony found in the entire work. Last Dance in-
es a samba and a very difficult fugue. It is cyclic, as the theme from the first 
movement returns." 
-Adapted from program notes by the composer and from Windrep.org 
Danza Final 
Alberto Ginastera 
---
Alberto Ginastera was the leading Argentinian composer.of the twentieth centu-
ry. He was born in Buenos Aires in 1916 and studied musical privately as a child 
later enrolling at the National Conservatoire of Music in his home city. In 1946-47 
Ginastera spent a year in the United States on a Guggenheim fellowship, joining 
the teaching staff of the National Conservatory upon his return home; he was 
later the Dean of the Faculty of Musical Arts and Sciences at the Catholic Univer-
sity. His first opera, Don Rodrigo, was premiered to immediate acclaim in 1966 
and was soon followed by two others, Bomarzo (1967) and Beatrix Cenci (1971).) 
In 1969, finding himself out of sympathy with the prevailing political climate in 
Argentina, Ginastera kft the country, settling in Geneva. In the early 1950s the 
nationalist element of his music gradually lost its dominance, and mixed with 
more explicitly modernist characteristics. By the time of his death, his modernt 
ism had softened and he had begun to look again at the tonality and folk-musi... 
inflexions of his early output. 
An estancia is a large Argentinian cattle ranch. In his ballet, Alberto Ginastera 
depicts the hustle and bustle of a busy day on an estancia. The story is centered 
around a love triangle between a city boy who falls in love with a beautiful ranch 
girl. Unfortunately, she dismisses him as unworthy in comparison to the other 
more masculine gauchos (horsemen) who work on her father's estancia. How-
ever, the city boy follows her to the ranch, determined to prove himself. 
A malambo is a quick and vigorous Argentinean folk dance in which male danc-
ers compete to demonstrate their agility and machismo. The dance itself is a se-
ries of "anything you can do, I can do better" moments after which the "winner" 
is the last man standing. In the final movement of Estancia, Ginastera utilizes the 
malabo to present the city boy competing with the gauchos for the heart of his 
beloved ranch girl. 
-Adapted from material by the Westlake High School Wind Ensemble 
and windrep.org 
Boston University Big Band 
Peri's Scope is a Bill Evans composition written in 1959 for his then-girlfriend 
Peri Cousins. Evans first recorded Peri's Scope on December 28, 1959, for the 
album Portrait in Jazz. Ironically by the time Portrait in Jazz was released in 1960, 
Evans had left Cousins for a waitress named Elaine. Interestingly, Peri's Scope 
was recorded only one other time in the studio: in 1979 for Evans' last studio 
recording We Will Meet Again. In 1960, Portrait in Jazz was an important album 
for Evans for several reasons. It was the first album he recorded after leaving 
Miles Davis' sextet, and the many up-tempo tunes are a departure from the 
moody, modal work he did with the trumpeter. Moreover, Portrait in Jazz is 
the first recording Evans recorded with Scott LaFaro (bass) and Paul Motian 
s). This trio would change the landscape for piano trios by focusing on group ~drutnlay; this level of group empathy would become a common denominator for J.Jlte~st of Evans' trios. Peri's Scope is a rune full of Bill-Evans-ism: 1) the chord 
the r ession is highly functional and revolves around the resolutions of inner-P~fes and added-tone chords, 2) the melody is tonal and playful, and 3) the rune 
vo~es heavily on the rhythmic displacement of 3/4 over 4/4. Tomaro's arrangement 
re pitalizes on Evans' penchant for rhythmic displacement. Triple-meter rhythmic 
. ca otives abound in this arrangement, and are often juxtaposed with competing ~ythms in other sections, especially between the trombone and trumpet sections. ~oxnaro' s use of rhythms and his ear for Evans' voicings add tension to the piece, . 
. leading to several emotional releases when the band returns to unison rhythms. 
Pat Metheny wrote Always and Forever for his parents, and first recorded it on 
his album Secret Story (1992). Secret Story was nominated for a Grarnmy for Best 
Cor.L porary Jazz Performance, and was certified Gold by the RIAA. It' s easy 
to . hy: Always and Forever -like the rest of Secret Story- is a lushly scored 
and ambitious project. Metheny's pensive melody is framed by a beautiful string 
accompaniment (performed by the members of the London Symphony Orchestra, 
and conducted by Jeremy Lubbock). The accompaniment voicings are simple, often 
minor 9 chords in second inversion- what theorist Mark Levine describes as "left 
hand closed voicings." Like many of Metheny's other hines, the harmonic structure 
for Always and Forever relies on slash chords with the bass notes moving in very 
small intervals (rarely larger than a whole step). Bob Curnow's arrangement retains 
the priginal string voicings and feel of the chart even though its arranged for a full 
big band. The arrangement propels the melody, culminating in an emotional and 
dramatic shout chorus following the flugelhorn solo. 
Neil Slater's Hourglass was written for the University of North Texas One O'Clock 
Lab Band while Slater was the director. During Slater's tenure as director, the UNT 
Jazz Program garnered an international reputation, winning countless downbeat 
awards, several Grammy awards, and performing all over Europe, Asia, and the 
U.S. First recorded in 1994, Hourglass is a clever amalgam of elements of fusion jazz 
in the 1980s with hard swinging small group jazz . .Slater embellishes the different 
moods with hyper attention to te{<tures and colors through the use of mutes, flute 
and flugelhorn doubling, and several chromatic solis underneath dense voicings 
· borrowing from melodic minor modes. 
Text and Translations 
0 mio babbino caro, 
mi piace, e bello bello, 
vo'andare in Porta Rossa 
a comperar l'anello! 
Si, si, ci voglio andare! 
E se l'amassi indarno, 
andrei sul Ponte Vecchio 
rna per buttarmi in Arno! 
Mi struggo e mi tormento, 
0 Dio! Vorrei morir! 
Babbo, pieta, pieta! 
Babbo, pieta, pieta! 
0 Dieu! que de bijoux! 
Est- un reve charmant qui m'eblouit, ou 
si je veille? 
Mes yeux n' ant jamais vu 
De richesse pareille! 
Si j' osais seulement me parer un 
moment 
De ces pendants d' oreille! 
Ah! Voici justement, 
au fond de la cassette, un miroir! 
Comment n' etre pas coquette? 
Comment n'etre pas coquette? 
Ah! je ris de me voir 
si belle en ce miroir, 
Ah! je ris de me voir 
si belle en ce miroir, 
Est-ce toi, Marguerite, est-ce toi? 
Reponds-moi, reponds-moi, 
Reponds, reponds, reponds vite! 
Non! Non! ce n'est plus toi! 
Non .. . non, ce n'est plus ton visage; 
C'est la fille d'un roi; c'est la fille d'un 
roi! 
Ce n'est plus toi, ce n'est plus toi, etc. 
Qu' on salut au passage! 
Ah s'il etait ici! 
S'il me voyait ainsi! 
Comme une demoiselle 
Oh my dear papa, 
I love him, he is handsome, handsome. 
I want to go to Porta Rossa 
To buy the ring! 
Yes, yes, I want to go there! 
And if my love were in vain, 
I would go to the Ponte Vecchio 
And throw myself in the Arno! 
I am anguished and tormented! 
Oh God, I'd like to die! 
Papa, have pity, have pity! 
Papa, have pity, have pity! 
Oh God! What jewels! 
It is a charming dream which dazzles 
me, 
Or am I awake? 
Richness like this! 
Dare I only to adorn myself for one mo-
ment · 
With these ear pendants (earrings)? 
Ah, just here it is, 
at the base of the box, a mirror! 
How can one not be stylish? 
How can one not be stylish? 
Ah, I laugh to see myself 
so beautiful in this mirror, 
Ah, I laugh to see myself 
so beautiful in this mirror, 
Is it you, Marguerite, it is you? 
Answer me, answer me, 
Respond, respond, respond quickly! 
No No! it's no longer you! 
No ... no, it's no longer your face; 
It's the daughter of a king, It's the 
daughter of a king, 
It's no longer you, It's no longer you, 
etc. 
One must bow to her as she passes! 
Ah if only he were here! 
If he should see me thus 
e trouverait belle, Ah! Like a lady, g ~e une demoiselle, il me trouverait He would find me so beautiful, Ah! 
Ile Like a lady, He would find me so beau-~~~e une demoiselle, il me trouverait tiful, 
belle! , Like a lady, he would find me beautiful! 
.Achevons la metamorphose, Lets complete the metamorphosis, 
n me tarde encor d'essayer I am late yet in trying on 
Le bracelet it le collier! The bracelet and the necklace! 
Oieu! c'est comme une main, 
Qui ~ur. mon bras se pose! ah! ah! 
.Ah! Je ns 
de me voir si belle dans ce miroir! 
Si belle en ce miroir! 
Est-ce toi, Marguerite? Re onds-moi, reponds vite! 
· · ! Non! ce n'est plus toil 
, 'est plus ton visage; 
C'est la fille d'un roil 
Qu' on salut au passage! 
God! It's like a hand 
Which is placed on my arm! Ah, ah! 
Ah, I laugh 
to see myself so beautiful in this mirror! 
So beautiful in this mirror! 
Is it you, Marguerite? 
Answer me, respond quickly! 
No No! it's no fonger you! 
It's no longer your face; 
It' s the daughter of a king, 
One must bow to her as sne passes! 
Boston University College of Fine Arts 
School of Music 
pr '('r\ts 
Faculty Recital: Celebrating CPE Bach's 
300th Birthday Today 
·Barbara Poeschl-Ed rich, harp 
Sah1rday, March 8 I 8:00pm 
Carl Philipp Eman uel Bach: Son<Jtn inC Mnjor for Hnrp 
Gabriel Faure: lmpromplu 
Louis Spohr: Fantai ie inC lv1inor 
Barry Somers: Suite for J larp and Chambt!r Orcht!stra 
CFA Concert Hall 
Free Admis sion 
www.bu.t•Li t/d<~ 
-
soston University College of Fine Arts 
School of Music 
Muir String Quartet 
Ensemble in Residence 
Spring Masterclass Dates 
Tuesday, February 25 
4:00 PM - 6:00 PM 
Room 167 
Thursday, March 20 
2:00PM- 4:00PM 
Marshall Room 
Thursday, April 17 
4:00-6:00PM 
Marshall Room 
College of Fine Art 
865 Commonwealth Avenue, Boston 
hee Admission 
www.bu.edu/cfa 
BOSTON UNIVERSITY CONCERT BAND 
Flute 
Rebecca Ault, 
Elementary & Bilingual 
education, 2014 
Rachael Caldwell, 
Music Composition, 2017 
Helen Liu, 
Environmental Studies, 2017 
Ava Mack, 
Political Science, 2017 
EvanQu, 
BiolOgJJ, 2017 
Emily Shawn, 
English Education, 2017 
Hunter Stetz, 
ArchaeolO!fJ, 2016 
Beth Treffe1sen, 
Journalism, 2015 
Marianee Walters, 
Premed, 2016 
Primrose Yooprasert, 
Geography, 2017 
Caroline Yu, 
Undeclared, 2016 
YuZhou, 
PsycholOgJJ, 2016 
Oboe 
Justin Ragasa, -
Masters in Public Health, 
2014 
Dylan Tam, 
Psychology, 2017 
Clarinet 
David Barton, 
Physics, 2017 
Zach Bogart, 
Neuroscience, 2014 
Carly Buta, · 
Undeclared, 2017 
Bethany Emery, 
Business Administration, 
2014 
Nancy McDonald, 
BU CommunitlJ 
Reva Scharf, 
Computer Engineering, 2016 
Cameron Stetz, 
Undeclared, 2017 
Cassandra Villarreal, 
Art History, 2016 
Sihan Zhang, 
Environmental Science, 2016 
Bass Clarinet 
Jamie Johannsen, 
Histon; Education, 2016 
Allison Leemann, 
Masters in Public Health, 
2014 
Bassoon 
Montana Airey, 
Marine Science, 2017 
Katherine Baker, 
ArchaeolOgJJ, 2017 
Christopher Payne, 
Marine Science, 2017 
Alto Saxophone 
Braden Corbin, 
BU Communitt; 
Chelsey Eccleston, 
BU Communitt; 
Kyle Herbert, 
BiolOgJJ & Music, 2015 
James Kang, 
Advertising, 2014 
Rebekah Machemer 
Japanese &.Linguistics, 2017 
Brett Moretzky, 
Engineering, 2017 
Talya Randall, 
Biolog1;, 2017 
Brian Weden, 
Biomedical Engineering, 2017 
Tenor Saxophone 
Patrick Andrea, 
BU Communitlj 
Daniel Genkin, 
PsycholOgJJ, 2016 
Baritone Saxophone 
Linsey Lamarche, 
Biochemistn;, 2014 
Veronica Little, 
PsychologJ;, 2015 
Trumpet 
Fiona Doolan, 
BiolOgJJ and PsycholOgJJ, 2017 
Jordan McMahon, 
Physics, 2017 
Brad Miller, 
Biomedical Engineering, 2017 
Alex Orfanos, 
Math, 2017 
Ariel Sherman, 
Graphic Design, 2016 
Hom 
Aniekan Inoyo, 
Mechanical Engineering, 2015 
Alyssa Liem, 
Undeclared, 2017 
James Priestley, 
Neuroscience & PsycholOgJJ, 
2015 
Samuel Wheeler Shaw 
International Relations, 2016 
Trombone 
Jeffrey Costello 
Undeclared, 2017 
Dylan Marshall 
Undeclared, 2016 
Christian Orellana, 
Business Administration, 
2016 
Ryan Walsh, 
BU Community 
·Euphonium 
Michael Barsano, 
BU Communitlj 
Alex Fortune 
TV and Film, 2017 
Brandon Matsumiya 
PsycholOgJJ, 2014 
Tuba 
Maxwell Brown, 
Behavior & Health, 2016 
Anthony Gottlich, 
English, 2016 
Mark Reczek, 
Business Administration & 
Management, 2017 
Alex Sinith, 
Broadcasting Journalism, 
2017 
Kyle Webster, 
Human PsycholOgJJ, 2016 
Percussion 
Caius Chung, 
Film & TV Production, 2015 
Lauren Haley, 
BU Communitlj 
Alice Morris, 
BiolOgJJ, 2014 
Personnel Manager 
Brandon Matsumiya 
Librarian 
Mark Recznek 
BOSTON UNIVERSITY B.IG BAND 
Alto Saxophone 
•Russel Wilcox-Cline, 
CAS, 2013 
J(atie Strelitz, 
SMG, 2014 
Tenor Saxophone 
Scott Chamberlin, 
CFA, 2014 
Zachary Lasiuk, 
ENG, 2017 
Baritone Saxophone 
Blumenthal, 
S, 2014 
Trumpet 
*Spencer Petitti, 
CAS, 2014 
Sean Lee, 
CFA, 2014 
Josh McDonald, 
CAS 2015 
Matt Pollack, 
ENG, 2014 
Jordan Sweer, 
ENG, 2016 
David Baylies 
ENG, 2017 
Trombone 
*Juan Zuii.iga, 
CFA, 2014 
Shawn Davern, 
CFA, 2017 
Dylan Marshall, 
CAS, 2016 
Justine Kendzia, 
CFA, 2015 
Zach Haas, 
CFA, 2016 
Vocal 
Lauren Shapiro, 
CFA, 2017 
Piano 
Tess Fagan, 
CAS, 2014 
Bass 
JonSuh, 
CAS, 2014 
Guitar 
Derin Sevenler, 
ENG, 2014 
Drums 
*Seabastian Andrews, 
CAS, 2014 
Matt Mitchener, 
CFA, 2015 
* denotes sectional leader 
Friends of the College of Fine Arts 
We are grateful ta our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor . 
community! 
We thank the following donors for their generous support during the 2012-2013 fiscal year*: 
$100,000 and above 
jack Kent Cooke Foundation 
SungEun Han-Andersen and G. Chris Andersen 
JaneL. Pappalardo and A. Neil Pappalardo 
The Estate of Virginia E. Withey 
Anonymous 
Marie V. Fa Iabella and Anthony J. Fa Iabella 
john 5. Fawcett and Jacqueline M. Fawcett 
Judith M. Flynn 
J. M. Fullinwider and LeahY. Fullinwider 
Valerie A. Giardini 
Richard I. Crausman and Susan Grausman 
Mercia M. Harrison 
SSOO to S999 
Trust of Constantin Alaja lov 
Apostolos A. Aliapoulios and Mary]. Aliapoulios 
Robert H. Avian 
Anthony J. Barbuto 
Paula J. Bishop 
Aaron B. Brown 
$25,000 to 599,999 Frank j. Hoenemeyer and Louise C. Hoenemeyer Sandra L. Brown 
Yan C. Luo and Hugo X. Shang 
Barbara H. Stackpole 
Phyllis E. Hoffman and Robert J. Hoffman Salvatore J. Cania and Lisa M. Cania 
David E. Hollowell and Kathleen A. Hollowell Leigh S. Crespy and Charles T. Crespy 
Surdna Foundation Lindsey V. Humes Suzanne Cutler 
$10,000 to $24,999 
Clovelly Charitable Trust 
Edna l. Davis 
Elizabeth B. Ellis foundation Trust 
LD Associates Inc. 
Nancy Livingston and Fred M. Levin 
Mary Ann Milano--Picardi and Angelo Picardi 
Montgomery Symphony Association 
$5,000 to $9,999 
John A. Carey 
Carriuolo Family Foundation, Inc. 
David L Feigenbaum and Maureen I. Meister 
Ann and Gordon Getty Foundation 
David Carlton Kneuss 
Mark W. Millsap and Mary G. Millsap 
William H. Trayes and Roswitha Trayes 
Larry G. and Ann Howard Jones 
Ellen B. Kazis·Wa lker and Don L. Walker 
Owen E. Kelley 
Sandra]. KendaU and Clark Kendall 
Youngj. Kim 
Henry A. Kissinger 
Robert E. Krivi and Gwen G. Kri\•i 
Stewart F. Lane and Bonnie Comley 
JuneK. Lewin 
William R. Lyman and Anastasia S. Lyman 
Joan B. Malick 
James A. Manganello and Rosemarie B. 
Manganello 
Margaret McDermott 
Rita Z. Mehos 
Michael W. Merrill and Chou Chou Merrill 
JohnJ. Moss 
jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
51,000 to $4,999 F. Taylor Pape and Haddon Hufford 
Beverly W. Abegg and Gerald L Abegg Michael J. Pencina and C. Whitney Pencina 
Rachel A blow and Ruth Mack The Presser Foundation 
Ronald C. A blow and judith S. A blow Renaissance Musical Arts, Ltd. 
William T. Alexander and jacque lyn H. Alexander Leila Joy Rosenthal 
The ASCAP Foundation Sandra Lee RowseU and Arthur P. Rowsell 
Richard F. Balsam Kenneth D. Rudnick 
Linda C. Black Judith P. Skagen 
Fran Brill and Robert Kelly Naomi H. Slipp 
Eugene L. Brown Rob~rta S. Steiner and Don Steiner 
Joan M. Burke Nancy R. Stone 
Richard D. Carmel Charitable Remainder Trust Amy Totenberg and Ralph G. Green 
Michael C. Chiklis and Michelle E. dliklis Jill Totenberg and Brian Foreman 
Aram V. Chobanian and Jasmine Chobanian 
City of Fairfax Band Association, Inc. 
Francis L. Coolidge and Mary Louise E. Coolidge 
Frank A. Q' Accone 
Bette Davis Foundation, Inc. 
Sandra L. Dillon 
Dexter A. Dodge and VirginiaN. Dodge 
Chet and Joy Douglass 
Richard W. Ekdah l and Doris R. Franklin 
Peter Eliopoulos and Maria Allen 
jeanne Fagadau 
Nina Totcnberg and H. David Reines 
The Ushers & Programmers Fund 
Richard E. VanDeusen and Carol Nadell 
Edward P. Wimberly and Anne E. Wimberly 
Ellen and John Yates 
linda N. Yee and Robert D. Yee 
Kalman W. Zabarsky and Kcny F. Loughman 
l-lcidi E. Zdrojeski 
Avedis Zildjian Company 
Diamond Girl Production LLC 
Ann B. Dickson 
Va lerie S. Dunnam and Sam E. Dunnam 
Kathleen Faleris and Dennis Faleris 
Debra D. Faust and Joseph E. Dian 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Peter Gruber and Patricia Gruber 
Donald B. Ha ller and Susan Z. Haller 
Nancy M. Hartman 
Richard A. Hobbs and Ma rilyn Hobbs 
Judy Hochberg and Alan Hochberg 
Jimmie L. jackson and Mary L. Jackson 
Renate S. Jeffries and John W. Jeffr ies 
Jay H. Lanin and Karen N. Lanin 
Karen N. Lanin 
Robert M. Lea and Vickie Lea 
Bob Ling 
James J. Mahon 
Robert A. Murray and Linea K. Murray 
Mia R. Oberlink 
Waafas Ofosu·Amaah 
Benjamin A. Rudnick 
The Schubert Club, lnc .. 
Amy A. Shemin and Barry L. Shemin 
Takayoshi Shimada 
Donald J. Stone and Norma K. Stone 
Douglas E. Stumberger 
Patrick J. Szymanski and Margery Lieber 
Mary P. Underwood 
Peter A. Williamson and Charlene]. Zabawski 
Patrick D. Zickler and Joyce K. Zickler 
•rl!is list reflects pledges and donations made between July 1, 2012 m•d June 30, 2013. For a complete list of all CFA donors visit, bu.edulcfa!alumnil 
giving-back. If your IHtme has bee11 omitted from this fist, please contact us so that we cm1 correct our records. 
Boston University College of Fine Arts School of Music 
-s'fiUNGS Mike Roylance tuba Robinson Pyle CONDUCTING 
Ste"en Ansell viola • Eric Ruske 11om • unturnl trumpet David Hoose • 
Edwin Barker double bass,. Robert Sheena e"glish hom Marc Schachman Ann Howard jones • 
Cathy Basrak viola Thomas Siders tmmpet baroque oboe Scott Allen Jarrett 
Lynn Chang viol ill Ethan Sloane clari11et • Aaron Sheehan HPvoice Kevin Leong (51) 
Wesley Collins viola jason Snider hom jane Starkman David Martins 
Daniel Dofi.a pedagogy, chamber• Samuel Solomon baroque violin, viola Jameson Marvin (SII) 
jules Eskin cello percussio11 Peter Sykes llarpsic/10rd • Scott Metcalfe 
Carolyn Davis Fryer james Sommerville hom 
double bass Richard Stolzman clari11et 
Edward Gazouleas viola Linda Toote flute • 
Marc johnson cello 
Bayla Keyes violin • 
Michelle LaCourse v iola • 
Benjamin Levy double bass 
Lucia Un violin • 
Malcolm Lowe violi,1 
Dana Mazurkevich violi11 
Yuri Mazurkevich violit1 • 
Ikuko Mizuno violin 
john Muratore guitar 
(: e Neikrug cello++ 
Orleans double bass 
a Poeschl-Edrich harp 
ael Reynolds cello • 
Rhonda Rider cello 
Karen Ri tscher viola 
Todd Seeber do uble bass 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky viol ill • 
jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
Jennifer Bill saxopho11e 
feter Chapman trumpet 
Gera!yn Coticone flu te 
Terry Everson trumpet • 
John Ferrillo oboe 
Timothy Genis percussion 
!an Greitzer clarinet 
Ronald Haroutounian bassoon 
john Heiss flute 
Gregg Henegar bassoo11 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Mark McKewen olme 
Suzanne Nelsen bassoo11 
Toby Oft trombone 
Elizabeth Ostlingflute 
Andrew Price oboe 
Ken Radnofsky saxopf1011e 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
PIANO 
Maria Clodes-jaguaribe • LOA 
Gila Goldstein 
Linda jiorle-Nagy 
Pavel Nersessian 
Konstantinos Papadakis (SI) 
Boaz Sharon • 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
Lynn Eustis ' 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret 
jerrold Pope • 
lflSTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen · 
viola da gamba 
Christopher Krueger 
baroque fl ute 
Catherine Liddell lute 
Douglas Lundeen natural hom 
Scott Metcalfe 
Martin Pearlman 
baroque ensembles • SAB 
SPCHOOL OF MUSIC D EPARTMENT OF 
ROD UCTION AND ENSEMBLES 
J.PCasey Soward, Assistant Director for Productio11 a11d 
. erfonuauce ~cliael Barsano, MmwgerofU11iversity-Wide Eusembles 
chael Culler, Head Recortfi11K_ Engiueer 
Aaron Goldberg. Director of AII!letlc Ba11ds 
Gregorian, MattaKer of Opera ltrstitu te 
McU?an, Stage Mimager 
McMahort, Recordi11g E11gi11eer 
pawson IT, Sclledulmg and Recitals Coordinator 
re.dtth Gangler, Librarimr ~rUtin Snow, Keyboard Tcclmicimr and Restoration 
o Y Walker, Mauager of School of Music Ensembles 
~LLEGE OF FINE ARTS AD MINISTRATION 
Ri J•min Tuarez, Dean, College of Fine Arts )~pard Cornell, Director ad mterim, School of Music 
L etosa, Director, School o{Tireatre 
}'nne Allen, Director, School of Visual Arts 
MUSICOLOGY 
MarieAbe•HL 
Victor Coelho • 
Matthew Cron (51) 
Brita Heimarck • 
Lewis Lockwood (SII) 
Rebecca Marchand (Sll) 
Thomas Peattie • 
Joshua Rifkin • 
Andrew Shenton • STH/SOM 
jacquelyn Sholes• 
Patrick Wood Uribe • LOA 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin • 
Debo rah Burton • 
justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
john Wallace • 
Steven Weigt • 
Jason Yust • 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Roger Man tie • 
Donna Nagle (51) 
Sandra Nicolucci "' 
SCHOOL OF MUSIC 
OPERA INSTITUTE 
Phyllis Curtin ++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Laura Raffo 
jim Petosa (theater) 
Betsy Polatin (theater) 
Emily Raini (theater) 
jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Phillip Oliver 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Pei Chien 
Xiaolong Feng 
Ziaolong Liu (5!1) 
Yang Liu (5!1) 
HuiTian 
Chen Wang 
Keju Wang 
Deparbnent Chai rs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA -Leave of Abscence 
SAB- Sabbitcal 
51- Semester I 
5!1 -Semester !I 
David K~E· Associate Director of Academic 1!J.airs 
W~i~~~ Ed~a'Ho~1s, Associate Director of tire chool of Music for 
Phyllis Hoffman, Executive m1d Artistic Director of The Boston 
Un iversity Tang/wood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad interim School of Musk 
Phy llis Hoffman, Executive and Artistic Director of Boston 
Uu ivers ity Ta11glewood Institute 
Ann Howard Tones, Director of Choral Ensembles 
David Ko pp, lJirector, Gradua1e Studies, Associate Director of 
Academic Affairs 
Michelle LaCourse, Chair, Applied Studies · 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affmrs 
John Wallace, Director, UnderKrf}duate Studies . 
William McManus, Associate Director of tile School of MuSIC for 
Mrtsic Education 
Boston University College of Fine Arts 
School of Music 
Upcoming Events and Performances 
Saturday. March 8, Spm 
Faculty Recital: Celebrating CPE Bach's 300th Birthday Today 
Barbara Poeschi-Edrich · 
CFA Concert Hall 
Monday. March 17. Spm 
Sound Icon 
CFA Concert Hall 
Saturday. March 22. Spm 
Choral Ensembles 
Ann Howard Jones, conductor 
Marsh Chapel 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/BUArts 
bu.edu/cfa 
• facebook.com/BUARTS 
